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2021–2022 Concert Season
La Grande Bande
Friday 19 November 2021 at 7:30pm
Sibley East Auditorium
Arlington, MN
Program
Eine kleine nachtmusik, K. 525 (1787)
I. Allegro

Wolfgang Amadeus Mozart (1756–1795)

Symphony No. 4 in D, Hob. I:4 (c. 1758–61)
I. Presto
II. Andante
III. Tempo di menuetto
Quintet for horn and strings in E-flat, K. 407/386c (c. 1782)
I. [Allegro]
II. Andante
III. Rondo: Allegro

Franz Josef Haydn (1732–1809)

Mozart

15-minute Intermission
Symphony No. 26 in B-flat (1782)
I. Larghetto—Allegro
II. Largo
III. Quintetto: Allegro
IV. Finale: Allegro di molto
Symphony No. 15 in G, K. 124 (1772)
I. Allegro
II. Andante
III. Menuetto e Trio
IV. Presto
La Grande Bande

Gaetano Brunetti (1744–1798)

Mozart
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Program Notes
The music on tonight’s program is the newest music
La Grande Bande has performed to date. Of course,
that’s a bit tongue-in-cheek because all of the music
is well over 200 years old. (All the music is about 30
years later than our concert in September.)
I’ve wanted to present a concert of classical-era
music for quite some time. Many of the pieces on
tonight’s program have been on my “to perform” list
for several years now.
I’m also eager to share a selection by Gaetano
Brunetti, a composer who’s new to me and many in
the ensemble. You’ll hear the similarities between
the three composers, and the unique, personal
voices of each of them shine tonight.
A few things before we start
Because we specialize in performing all of our
music on period instruments, it’s taken a bit of
time to find the people and instruments necessary
for this particular program. The most striking thing
about tonight’s concert is the incredibly different
sound of the ensemble.
The change in sound is caused by the special,
historically accurate replica instruments that the
oboe, bassoon, and horn players are using. All of
five of them are playing replicas of instruments used
during Mozart, Haydn, and Brunetti’s lifetimes.
The instrument with the greatest visual and aural
difference compared to modern instruments is the
natural (valveless) horn.
Valves in brass instruments work by shortening or
lengthening the tubing on the instrument, allowing
the instrument to play higher or lower, respectively.
Valves also allow the musician to have access to a
wide variety of notes, which were not naturally
available on the instrument.
Before valves were invented in 1814, the notes
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available to a brass player were limited to their
instrument’s naturally occurring harmonic series.
What’s more, an instrument with a harmonic series
based on a specific musical key (let’s say C Major)
were only able to play notes native to that key.
What if a piece wasn’t in C Major? For the natural
horn, players would insert tubing, called crooks, to
lengthen or shorten the instrument’s tubing. This
would then change the available harmonic series

Above: A natural horn, also called an “orchestral horn,” with several
detachable crooks and carrying case.This particular instrument was made
in Lyon, France by Pierre Piatet, c. 1845-50. Metropolitan Museum of
Art, New York.

to fit the right musical key. Players could further
alter the available notes by placing their hand in the
horn’s bell.
Wolfgang Amadeus Mozart
Wolfgang’s musical career began at a very early age.
Beginning around 6 years old, Mozart spent much
of his formative years traveling to various European
capitals. In 1762, Wolfgang and his sister Nannerl
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Above: Wolfgang Amadeus Mozart, Opening page of Symphony no. 15 in G (1772). Jagiellonska Biblioteka Cyfrowa, Krakow.

played the harpsichord for the Elector of Bavaria in
Munich.
Wolfgang and his father Leopold would go on
many tours from 1763–1773. By the end of the
decade, the Mozarts had visited almost every major
European capital. Afterwards, Wolfgang was as
close to a modern-day celebrity pop star as you
could come in 18th-century Europe.
After the Mozarts returned from their 1771
tour, the musical life in Salzburg was significantly
altered. The Archbishop who had eagerly supported
music died. His replacement, Count Colloredo,
was not well received by the townsfolk and made
many significant changes to religious and civic life
in Salzburg. These changes eventually fostered the
growth of private orchestras and other musical
opportunities, including one such orchestra
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established by his nephew.
Symphony No. 15
During his lifetime, Mozart was primarily viewed as
a keyboard virtuoso and an opera composer. Mozart
scholarship largely focused on his dramatic and
chamber works, while his symphonies were little
studied until the 1950s.
Most of Mozart’s symphonies were completed on
commission, and this symphony is likely no different.
The symphony was completed on 21 February 1772,
about a month after his 16th birthday.The symphony
was possibly first performed during Lenten concerts
in 1772 at the Archbishop’s palace, but to date there
is no documentation to support that.
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Quintet for horn and strings
By the early 1780s, Mozart’s relationship with
Archbishop Colloredo was in precipitous decline.
Having been called to Vienna by Colloredo in March
1781, Mozart requested a discharge from his service
in May which was granted a month later.
Mozart’s largest grip with Colloredo was that
he wouldn’t allow Mozart to perform for other
patrons—the position of “servant-musician” I
mentioned in my September pre-concert talk
demonstrated in full force. Without the possibility
of performing for other patrons, Mozart’s future
job prospects would have been greatly diminished.
Shortly after Mozart was discharged in June
1781, he moved in with the Weber family whom he
had met while in Mannheim in 1778. Shortly after
moving in, a rumor arose that Constanza and Mozart
had been intimate.To help quell the rumors, Mozart
moved to a different house in August. In September
of 1782.
By the time the Quintet was written, Mozart
had been in Vienna for almost 18 months. He had
firmly established himself a reputation as a keyboard
virtuoso, thanks to a contest between Mozart
and Muzio Clementi requested by Holy Roman
Emperor Leopold II on Christmas Eve 1781.
The Quintet was written for Joseph (Ignaz)
Leitgeb, a Viennese horn player with whom Mozart
was familiar. Leitgeb joined the court orchestra in
Salzburg in 1763 as a horn player and a violinist,
joining Leopold Mozart as a colleague. In Vienna,
Leitgeb was a musician in the national theatre
orchestra.
Mozart’s instrumentation for the Quintet is not
typical. The solo horn is joined by one violin, two
violas, and an unspecified bass instrument (perhaps
a violoncello or maybe, more likely, a contrabass).
Mozart’s use of many low string instruments keeps
the ensemble in a register better suited for the solo
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horn.The Quintet is the first of several pieces Mozart
wrote for Leitgeb.
Eine kleine nachtmusik
By 1787, Mozart was gaining even more popularity
as an opera composer. Mozart’s operas Die
Entführung aus dem Serail (1782) and Le Nozze di
Figaro (1786) were performed extensively across
Europe. In early-1787, an opera impresario in
Prague commissioned an opera from Mozart which
would become one of Mozart’s most famous, Don
Giovanni.
In May of 1787, Mozart’s father, Leopold, died
in Salzburg. Although their relationship was at times
tense, Mozart no doubt felt a profound loss. A
family dispute over Leopold’s estate seems to have
Below: Johann M. Greiter, Hieronymus, Count of Colloredo, PrinceArchbishop of Salzburg (1780s). Salzburg Museum, Salzburg.
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Above: Wolfgang Amadeus Mozart, Opening page of Eine kleine nachtmusik (1787). Bärenreiter-Verlag, Kassel.

lasted for several months before it was resolved.
The title for the piece, eine kleine nachtmusik,
translated as “a little serenade,” originates from
Mozart’s own thematic catalog—a book which lists
the first few measures of music he wrote between
1784 and 1791. This title is not likely a formal
title of this famous piece. Rather, the title acts as
description of the piece’s original function as a
serenade.
Although the circumstances of the first
performance are unknown, the title allows us to
make some general assumptions. The commission
was likely made by the patron to celebrate some
8|

type event like a birthday, wedding, promotion, etc.
As the name implies, the piece was likely performed
at an evening activity, perhaps to accompany dinner
or as part of a more formal concert presentation.
Franz Josef Haydn
In Spring 1750, at the age of 18, Haydn’s time as a
boy chorister at St. Stephen’s Cathedral in Vienna
was at an end. Having no income and obvious
necessities to cover, Haydn turned to teaching to
make ends meet. Haydn likely taught his students
to play keyboard (most likely on a harpsichord or
2021–2022 Season

clavichord) in an attic room at the Michaelerhaus,
right next door to St. Michael’s Church in Vienna.
Although Haydn apparently loathed teaching, it
did provide him with some perks.Teaching Marianna
Martines, the daughter of a Papal diplomat, provided
him with three years of free boarding.
During this time, Haydn further developed the
compositional skills he had learned at the Cathedral
school. He was mentored by the renowned opera
composer Nicola Porpora, met the famous opera
composer Christoph Gluck, and befriended the
composer Carl Ditters von Dittersdorf.
Haydn also began receiving commissions,
including his first opera and first few string
quartets. Although the music for his first opera is
lost, the music for the string quartets would later
become numbers 1–4 of his first publication (Op. 1,
1764).The first quartets were written on comission
from Baron Carol Joseph Fürnberg, who had hired
Haydn to teach his children. The Baron delighted
in musical entertainments, and regurarly invited a
group of local musicians, including Haydn, to play

quartets. The quartets were written for that group.
Symphony No. 4
It was through Baron Fürnberg’s recommendation
that Haydn would secure his first full-time position.
Very little is know about Haydn’s activities as Count
Morzin’s Kapellmeister. We can be reasonably sure
that at least 15 symphonies were written during his
time there between 1758/9 and 1761, including
the one we’re performing tonight.		
Although Haydn was not the first composer
to write a symphony, posterity has given him the
title “father of the symphony” for good reason.
His adventurousness and daring helped propel the
symphonic genre well into the early 20th-century.
Haydn’s Symphony is structured like an
overture for an Italian opera in a fast-slow-fast
movement format. Although the symphony is
not as adventurous as Brunetti’s, it’s clear formal
structure and well proportioned contents would
have been well appreciated by Morzin and Haydn’s
contemporaries.

Below: Libor Tomšík and Magdalena Moeller, Photo of the Morzin Palace in Dolní Lukavice, Czech Republic (2011).
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The renowned Haydn scholar, Howard Chandler
Robbins Landon, perhaps summarizes the brilliance
of Haydn’s early symphonies best:
There is one outstanding quality that always
characterizes these early symphonies: the innate,
impeccable craftsmanship and the astoundingly
sure sense of form. On the whole, these works
do not plumb the emotional heights and depths
of Haydn’s later music, but there is a sense of
object, of economical means (Haydn’s music
is never garrulous), that must have made his
contemporaries sit up and take notice.
Gaetano Brunetti
The musical activities of Gaetano Brunetti are the
least understood of the composers on this program.
For many decades, Brunetti’s compositions while

innumerable, have not received adequate attention
from scholars, musical groups, or publishers.
Born in 1744 to Italian parents Esteban and
Victoria (née Peruzzini) Brunetti in Fano, Italy, the
family arrived in Madrid by at least 1760. Gaetano
auditioned for a violinist position at the Real Capilla
(Madrid’s Royal Chapel) but was not accepted.
Instead, he followed other musical pursuits,
including teaching, playing in the orchestra of
Madrid’s comic theatre the Teatro de la Cruz. By
1767, Gaetano had secured a position at the Real
Capilla.
The musical establishment at the Spanish Court
was divided into two groups: those musicians of
the royal chapel and those of the chamber (“secular
music”). In essence, this was a distinction without
a difference, as musicians from the chapel were
often performing in chamber functions as well.
Confusingly, not all musicians from the chapel

Below: Antonio Ponz, Engraving of the north façade of the royal palace from Viage de España (1772).
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Above: Mariano Salvador Maella, Portraite of King Carlos III (c 1784).
Royal Palace of Madrid, Madrid.

Above: Francisco de Goya, Carlos IV in Red (1789). Museo nacional
del Prado, Madrid.

would play for chamber functions.
Further, court musicians in Spain were essentially
available to any member of the royal family upon
request. As early as 1765, Prince Carlos began
establishing his own household and increasing his
musical facilities. The first leader of the prince’s 6
member ensemble was his teacher Felipe Sabatini.
On 9 December 1770, Gaetano was appointed
violin teacher for Carlos, Prince of Asturias (the
future Carlos IV), following the death of Felipe
Sabatini. In the prince, Gaetano found a passionate
supporter of the arts and music.
In February 1772, during the reign of Carlos III,
Gaetano became a músico de cámara, a member of
the royal chamber music. In addition to performing,
Brunetti composed music for the court and was the
music director for special court activities.
Carlos IV ascended to the throne in March 1789

and created a separate, smaller ensemble in which
Gaetano and his son Francisco were members.
Gaetano was put in charge of the newly formed
ensemble, and much of his chamber music was
probably written for this ensemble.
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Symphony No. 26
By the time the Symphony was composed in 1782,
the prince had a moderately large ensemble of about
12 musicians at his disposal. Our ensemble for this
concert is very similar to what the prince had.
Of course, it’s impossible to say what the original
performance situation for the Symphony was like.
Only rarely do archival documents give wonderful
details like that. Nevertheless, it’s likely that the
symphony was performed at the prince’s home or
perhaps at a larger event held by the royal family.
| 11

La Grande Bande
Oboe
Gaia Saetermoe-Howard
Andrew Blanke
Bassoon
Allen Hamrick

Violin
Natalie Kress
Miriam Scholz-Carlson
Conor O’Brien
Theresa Elliott
Mary Sorlie

Horn
Nathanael Udell
Burke Anderson

Viola
Cheryl Zylla
Mary Sorlie

Violoncello
Maryne Mossey
Violone
Michelle Wenderlich
Harpsichord
Michael Thomas Asmus

About La Grande Bande
La Grande Bande strives to present innovative, unique, and inspiring musical programs right in the
heart of southern-Minnesota farm country. With performances called “warm and sensitive” by the
Star Tribune, we seek to reintroduce classical music to our communities using the instruments and
techniques premiere audiences might have heard. LGB is composed of musicians from across the
United States and from around the world who are specialists in the field of Early Music—music
written between c. 1600-1800—and who play on historical instruments and sing in an historical
manner.
Our goals are to present “masterworks” alongside lesser-known compositions, illustrating the
extensive musical production during the sixteenth, seventeenth, and eighteenth centuries; to foster
musical growth in the younger generations through directed-educational events, open rehearsal
sessions, or masterclasses; to reinvigorate the older generations with outreach concerts, pre-concert
talks, open rehearsals, and beyond. We see incredible value in resurrecting the music written by the
great masters of our past; it’s a historical, cultural, and musical lesson rolled into one.
To learn more about our musicians, or about our programming, visit www.lagrandebande.org.
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Acknowledgements
The 2021–2022 Season would not be possible without the help and support of our volunteers,
including Board members Madeline Cacciatore and Joe Thomas, Brian & Diana Asmus, Adam Asmus,
Alyssa Anderson, and the musicians who helped with venue set-up and clean-up.We also need to thank
Big A Productions for graciously donating your time and equipment to record tonight’s performance.
If you’d like to share your talents as a volunteer, fill out the questionnaire at www.lagrandebande.
org/volunteer.
We also need to thank the staff and students ant Sibley East for allowing us full reign of the auditorium
this week. We especially need to thank Lenore Strouth, Jim Calahan, and Kishan Latchman for their
assistance with preperations. It’s always a real treat to spend so much time here with your students.
Lastly, we want to thank all of you for coming! We passionately believe that our programming is
something which our communities should have access to for years to come.Tell your friends! Tell your
family! Tell your neighbors! We cannot thank you all enough for the support that you have shown us.
We hope you will continue to support us in the years to come.
We look forward to seeing you again in February.
Warmest wishes,
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2021 – 2022 Concert Season Contributors
Current as of 2 Novemberw 2021
We need your support to offer you and the community all that we have planned for our 2021–2022
Season. We cannot do it without your support. (We also offer really great contributor benefits!)
Join your friends, family, and neighbors as a contributor by visiting www.lagrandebande.org/
supportus today!
The 2021–2022 season would not be possible without generous financial support from the
Minnesota State Arts Board, the Praiie Lakes Regional Arts Council, the Carl and Verna Schmidt
Foundation, and the following individuals and businesses.
Friend Level ($10–50)
Rich & Roseann Nagel
Wendy Klaustermeier
Walter Asmus, Jr
Barbara Brooks
Jean Olson
Y-Not Plumbing & Heating
Marlys Gaucher
Supporter Level ($51–100)
Adam Asmus†
Rev. Fredric & Rachel Hinz
George & Connie Weinman

Advocate Level ($101–200)
Dr. Alyssa Anderson†
Timothy Dalton†
Kristina-Li Neknez†
Jennifer L Revall†
Oak Terrace Assisted Living
Pauline Marlinski & Chuck
Klimmek
Denise Swenson/Arlington
Haus
David & Suiru Seberson

Artist Level ($301–450)
Director Level ($451+)
Michael Thomas Asmus†**
Brian & Diana Asmus†
Madeline Cacciatore†
Walter & Eunice Asmus
† Sustaining Contributor
* In-kind contributions
** Contributions partially given in-kind

Donor Level ($201–300)
Young Lim†
Patti Edlund & Emery Jensen
Dr. Charles H. Luedtke†

Become a Sustaining Contributor!
We just added the Sustaining Contributor program on 1 January 2020. The program allows you to
make recurring monthly contributions to support La Grande Bande’s programming. There are even
some really cool and exclusive perks for Sustainers! Learn more about the program and sign up at
sustainers.lagrandebande.org.
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2021–2022 Concert Season
Concert 1: The Virtuosos

Immanuel Lutheran Church, Gaylord
Friday 17 September 2021
Free Open Rehearsal | 3:00pm
Pre-concert talk by Michael | 6:30pm
Concert Performance | 7:30pm

Concert 2: The Early Symphony

Sibley East Auditorium, Arlington
Friday 19 November 2021
Free Open Rehearsal | 3:00pm
Pre-concert talk by natural horn player Burke Anderson | 6:30pm
Concert Performance | 7:30pm

Concert 3: Music from New Spain

Cathedral of the Holy Trinity, New Ulm
Friday 25 February 2022
Free Open Rehearsal | 3:00pm
Pre-concert talk by visiting scholar Luisa Vilar-Payá| 6:30pm
Concert Performance | 7:30pm

Concert 4: Court Entertainments
Arlington Haus Too, Arlington
Friday 20 May 2022*
Free Open Rehearsal | 3:00pm
Pre-concert talk by Michael| 6:30pm
Concert Performance | 7:30pm
* This is now the correct date!

