A note from La Grande Bande’s
Music & Artistic Director and Board of Directors

W

hen the COVID-19 pandemic began, we had no idea exactly how, or how much, La
Grande Bande would be affected. Obviously, we were profoundly disappointed that
we were forced to postpone the two remaining performances of our 2019 – 2020
Concert Season. Thankfully, we were able to complete all of our educational programming before
all large gatherings were not allowed.
Nothing can replace or make-up for not being able to perform for all of you in person. As musicians,
we thrive on the direct connections we are able make with each of you before, during, and after each
of our performances, masterclasses, outreach concerts, open rehearsals, and every single interaction
in between. The new Live From Home series is designed to continue our programming, albeit in
a radically different format: with videos recorded in our homes across the country made with the
same passion and excitement we present in our concerts. We hope that the performances we’ll be
sharing over the next few months will provide you with joy in these historic times.
If you enjoy the program notes, the preview videos, or both, we encourage you to become a
Sustaining Contributor. As a Sustainer, you will be able to access (1) all of the Live From Home
series videos, (2) our Music & Artistic Director’s Sustainer-level Director’s Blog, and (3) other great
perks like special invitations to private rehearsals. You can rest easy knowing that your monthly
contribution will ensure La Grande Bande will be able to continue into the future. Want to find out
more about becoming a Sustainer? We have the full list of benefits listed on our website at
sustainers.lagrandebande.org.
Until we see each other in person again, we send each of you our best wishes.
Sincerely,
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Live From Home Series
Natalie Rose Kress
Baroque violin
Friday 15 May 2020
Program
Partita for Solo Violin No. 2 in d, BWV 1004 (c. 1720)

Johann Sebastian Bach (1685–1750)

I. Allemanda

Program Notes
We often think of Johann Sebastian Bach as a
virtuoso harpsichordist, organist, and
composer. We rarely think of him as anything
else but that. But he was also a teacher and an
accomplished violinist.
Bach’s son, C.P.E. Bach, remarked to Johann
Nicolaus Forkel, that his father “played [the
violin] cleanly and penetratingly” and often
played as a leader (i.e., concertmaster) in his
orchestras. Sebastian’s skills on the violin are
evidenced by the music he writes in his violin
concertos, the sonatas for violin and
harpsichord, and the pieces for solo violin
without bass.
Bach’s set of three partitas and three sonatas
for solo violin are some of the most technically
demanding in the standard repertoire. If we
assume that Bach played these pieces himself,
they illustrate just how high of a caliber of
player he was.
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The violin partitas, and Bach’s famous solo
cello suites, were composed during Bach’s
tenure at the Köthen court (1717 – 1723).
Music for church services under the Calvinist
Prince Leopold were simple and did not
require the concerted music—music for voices
and instruments—like that required in Leipzig.
Fortunately for us, most of Bach’s
compositional output during this time focused
on secular music: the harpsichord suites, the
Brandenburg Concertos, some secular
cantatas, and the vast majority of Bach’s music
for solo violin and solo cello.
The three solo violin partitas, unlike the
three solo violin sonatas, include a series of
court dances. The partitas are a member of a
quintessential Baroque genre: the dance suite.
Dance suites are a compilation of dances
popularized and frequently used in the French
court. The dances that Bach includes in the
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second partita—an allemande, corrente,
sarabanda, giga, and ciaccona—would have
been familiar to Bach and his circle in Köthen.
Many of the dances, like the corrente and the
giga, were commonly heard and often danced.
Like many of Bach’s compositions, the
Partitas and Sonatas were never published
during his lifetime. The Sonatas and Partitas
were circulated in various manuscripts until
their first publication in 1802. The initial
publication, made by Nikolaus Simrock, was
riddled with mistakes because he lacked access
to the original autograph manuscript.
Bach’s reasons for composing the set of six
pieces is unclear. One can conjecture a reason
for their composition, like their use as an
instructional guide for students. However, it is
not known whether Bach even taught violin, so
I believe this possibility has to be viewed with
caution.

pieces were also written around the time
when his first wife suddenly died while he
was away on a trip with Prince Leopold.
You can really sense the heartbreak,
remembrance, and youthful joy in the Six
Sonatas and Partitas. Based on these clear
yet complex emotions displayed in these
pieces, I like to imagine the kind of person
Bach must have been.
Natalie is right to stress the care and clarity
with which Bach wrote the set. As you can see
in the example on the next page, Bach’s
handwriting, which is often nearly impossible
to read, is impeccably clear in the manuscript.
In fact, with a high-quality facsimile or an
iPad, a daring player might even find it
possible to play these pieces using the
autograph score on which Bach put quill to
paper some 400 years ago.

As Natalie herself notes about the set:
These pieces for solo violin were never
published, and it is a mystery why Bach
wrote them. It is believed that he didn’t
publish them because he had to finance his
own publishing. Thus, he had to be
selective about what was published. (He
probably knew that no one would buy
them because of their level of difficulty.)
I find it fascinating how the manuscripts
for these pieces are some of the most
cared for in terms of the neatness of his
handwriting and meticulousness with
details, since it was during a time when he
worked in Köthen and had a lot more free
time unlike later in Leipzig where he had
to compose a cantata every week. These
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Natalie and I hope you enjoy the first
installment of La Grande Bande’s new Live
From Home series.
- MTA.
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The opening measures to the “Ciaccona” from Bach’s Partita for Solo Violin No. 2, BWV 1004 in the hand of J.S. Bach.
Berlin, Staatsbibliothek zu Berlin – Preußischer Kulturbesitz © Bach Digital.

About La Grande Bande
With performances called “warm and sensitive” by the Minneapolis Star Tribune, La Grande Bande strives to
present innovative, unique, and inspiring musical programs played on the instruments that premiere audiences
might have heard. LGB is composed of musicians from across the United States and from around the world
who are specialists in the field of Early Music—music written between c. 1600-1800—and who play on
historical instruments and sing in an historical manner.

We aim to present “masterworks” alongside lesser-known compositions, illustrating the extensive musical
production during the sixteenth, seventeenth, and eighteenth centuries. Education is crucial to our
mission, be it through program notes, through directed-educational events, open rehearsal sessions, or
another method. We see incredible value in resurrecting the music written by the great masters of our
past; it’s a historical, cultural, and musical lesson rolled into one.
To learn more about our musicians, or about our programming, visit www.lagrandebande.org/about.
La Grande Bande
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About The Musicians
Praised by the New York Times for her “splendid playing”, 29 year old Natalie Rose Kress has
already begun a successful career as both a modern and baroque violinist; highlights of which include
performing at the Kennedy Center Honors
with Yo Yo Ma in 2015; winning the 2012
Jules C. Reiner Violin Prize from the
Tanglewood Music Center; as well as
performances at Carnegie Hall in 2010 and
2016.
Natalie received her Bachelor of Arts in
Music and Psychology and her Master of
Music from Stony Brook University where
she studied with Soovin Kim. She is the
Founder and Artistic Director of Three
Village Chamber Players which performs free chamber music and outreach concerts throughout Long
Island and New York State (3vcp.org).
As a baroque violinist Natalie studies with Beth Wenstrom and has performed with Boston's Handel
and Haydn Society, Grand Harmonie, Stony Brook Baroque, Shanghai Camerata, and La Grande
Bande.
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