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A note from La Grande Bande’s  

Music & Artistic Director and Board of Directors 
 
 

hen the COVID-19 pandemic began, we had no idea exactly how, or how much, La 
Grande Bande would be affected. Obviously, we were profoundly disappointed that 
we were forced to postpone the two remaining performances of our 2019 – 2020 

Concert Season. Thankfully, we were able to complete all of our educational programming before 
all large gatherings were not allowed.  
 
Nothing can replace or make-up for not being able to perform for all of you in person. As musicians, 
we thrive on the direct connections we are able make with each of you before, during, and after each 
of our performances, masterclasses, outreach concerts, open rehearsals, and every single interaction 
in between. The new Live From Home series is designed to continue our programming, albeit in 
a radically different format: with videos recorded in our homes across the country made with the 
same passion and excitement we present in our concerts. We hope that the performances we’ll be 
sharing over the next few months will provide you with joy in these historic times.  
 
If you enjoy the program notes, the preview videos, or both, we encourage you to become a 
Sustaining Contributor. As a Sustainer, you will be able to access (1) all of the Live From Home 
series videos, (2) our Music & Artistic Director’s Sustainer-level Director’s Blog, and (3) other great 
perks like special invitations to private rehearsals. You can rest easy knowing that your monthly 
contribution will ensure La Grande Bande will be able to continue into the future. Want to find out 
more about becoming a Sustainer? We have the full list of benefits listed on our website at 
sustainers.lagrandebande.org.  
 
Until we see each other in person again, we send each of you our best wishes. 
 
Sincerely, 
 
 

La Grande Bande 

 

W 
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Live From Home Series 
 

Natalie Kress, violin 
Maryne Mossey, violoncello 

TJ Dalton, theorbo/baroque guitar 
Michael Thomas Asmus, harpsichord 

 

 Friday 26 June 2020 
 
 

Program 
 

Violin sonata in g, Op. 5, No. 5 (c. 1700) Arcangelo Corelli (1653–1713) 
 

I. Adagio 
II. Vivace—Adagio Arpeggio 
III. Adagio 
IV. Vivace 
V. Giga 

 
 
 
 

Program Notes 
 

No Baroque composer is more synonymous 
with the violin sonata than Arcangelo Corelli. A 
renowned violinist during and after his lifetime, 
Corelli’s violin sonatas, concerti grossi, and trio 
sonatas have long been pillars of Baroque 
repertoire for the violin.  
 Corelli was born into a moderately wealthy 
family in north-central Italy. Little is known 
about Corelli’s early life, but scholars generally 
agree that he probably received his first musical 
training from a priest in a neighboring town—a 
common theme for many composers. In 1760, 
Corelli was admitted to the Accademia 
Filarmonia, the music academy in Bologna and 

remained there for 5 years.  
  After completing his studies at the academy, 
Corelli moved to Rome. By 1678, after initial 
stints as a lower level player, probably because 
of his recent arrival, he began to be recognized 
as one of the leading players in Rome.  
 The two most important patrons for Corelli 
were Queen Christina of Sweden and Cardinal 
Pamphili. Queen Christina famously abdicated 
her throne, converted to Catholicism, and 
moved to Rome where she was one of the most 
important patrons for a generation of musicians 
and composers.  
 Cardinal Pamphili was a major patron of the 
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arts in Rome during Corelli’s life. Pamphili 
funded numerous performances and 
publications by some of Rome’s most famous 
composers: Alessandro Scarlatti, Arcangelo 
Corelli, and George Frideric Handel. Pamphili 
was also a member of the Arcadian Academy, 
which furthered the mission of the Florentine 
Camarata—that is, focusing on the diction of 
Italian language. 
 By 1684, Corelli was a fixture at Cardinal 
Pamphili’s Sunday performances, which were 
extensions of the Arcadian Academy’s activities. 
These performances were a highlight of Rome’s 
musical activities  
 Pamphili enjoyed Corelli’s playing, and one 
would assume his compositions, so much that 
Pamphili hired him to be his music master. So, on 
9 July 1687, Corelli moved into the Cardinal’s 
palace, along with a servant. One of his most 
frequent collaborators, Matteo Fornari, was 
already employed by Pamphili, and one can’t help 
but assume the association aided in Corelli’s 
hiring.  
    Arguably the most important patron to music 
history was Corelli’s third and final patron, 
Cardinal Pietro Ottoboni. Ottoboni was patron 
to Handel and Vivaldi, among many others.  
 It’s difficult to determine the exact date of 
composition for the Violin Sonatas in the Opus 5 
collection. We can only be certain that they were 
composed sometime before they were published 
in 1700. Nevertheless, the collection illustrates 
Corelli’s skill as a player and as an innovative 
composer. Corelli’s works were so popular that 
they were reprinted numerous times, and they 
were even transcribed by contemporary 
composers.  
 Op. 5 is interesting because it is a mix of the 

“Church Sonata” style and the “Chamber sonata” 
style. Church sonatas consisted of four 
movements alternating slow-fast-slow-fast. 
Church sonatas originated from the use of 
instrumental pieces during Mass in the sixteenth 
century. Eventually, sonatas, like the first four 
movements of this one, were occasionally used in 
substitution for organ music.  
 Chamber sonatas, as you may have guessed, 
often used dance forms as a basis for the 
compositions. The fifth movement in this sonata, 
the giga, has its origins as an English country dance 
around the fifteenth century.  By the time of 
Corelli’s writing, the dance had morphed into an 
instrumental genre. No Italian sources of 
choreographies can be found in relation to the 
giga.  
 Corelli’s sonatas can be evocative, 
harmonically shocking, and an incredibly joyous 
listen. His music will forever hold a special place 
in all of our hearts, and for many (myself 
included), Corelli’s concerti grossi and sonatas 
were the first early music we ever encountered.  
 
We had so much fun putting this together, And I 
really need to thank Natalie for doing so much 
work mixing the audio and editing all of our 
videos together. Thanks, Natalie!  
 As you can imagine, making music from four 
homes spread across the country is not easy. 
Everyone on worked tirelessly to create a 
performance which, we hope, will remind you all 
of what it’s like to be together in person (thanks 
TJ, Maryne, and Natalie!).  
 We so hope you enjoy the latest installment of 
La Grande Bande’s new Live From Home 
series. 
Program notes by MTA.
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The front piece from the first edition of Corelli’s Opus 5 violin sonatas published in 1700. The goddess Roma is 
depicted at center atop a pile of weapons and armor. Sonate a Violino e violone o cimbalo… (Rome, 1700). 



6  Live From Home 2020 

About La Grande Bande 

 

With performances called “warm and sensitive” by the Minneapolis Star Tribune, La Grande Bande 

strives to present innovative, unique, and inspiring musical programs played on the instruments 

that premiere audiences might have heard. LGB is composed of musicians from across the United 

States and from around the world who are specialists in the field of Early Music—music written 

between c. 1600-1800—and who play on historical instruments and sing in an historical manner. 
 

We aim to present “masterworks” alongside lesser-known compositions, illustrating the extensive 

musical production during the sixteenth, seventeenth, and eighteenth centuries. Education is 

crucial to our mission, be it through program notes, through directed-educational events, open 

rehearsal sessions, or another method. We see incredible value in resurrecting the music written by 

the great masters of our past; it’s a historical, cultural, and musical lesson rolled into one.  
 

To learn more about our musicians, or about our programming, visit 

www.lagrandebande.org/about.   
 
 

About the Musicians  
 
Praised by the New York Times for her “splendid playing”, 29 year old Natalie Rose Kress has 
already begun a successful career as both a modern and baroque violinist; highlights of which include 

performing at the Kennedy Center Honors with Yo 
Yo Ma in 2015; winning the 2012 Jules C. Reiner 
Violin Prize from the Tanglewood Music Center; as 
well as performances at Carnegie Hall in 2010 and 
2016.  
 

Natalie received her Bachelor of Arts in Music and 
Psychology and her Master of Music from Stony 
Brook University where she studied with Soovin 
Kim. She is the Founder and Artistic Director of 
Three Village Chamber Players which performs free 
chamber music and outreach concerts throughout 
Long Island and New York State (3vcp.org). 

 

As a baroque violinist Natalie studies with Beth Wenstrom and has performed with Boston's Handel and 
Haydn Society, Grand Harmonie, Stony Brook Baroque, Shanghai Camerata, and La Grande Bande.  

http://www.lagrandebande.org/about
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Hailed by the Minneapolis Star Tribune as “nimbly expressive” and possessing “warmth and 
sensitivity”, Baroque cellist and violist da gamba, Maryne Mossey, is an active performer and 
teacher based in the Twin Cities. She has performed regularly at 
venues ranging from Carnegie Hall and Merkin Concert Hall in 
New York, to the Baroque Room and Sundin Music Hall in 
Minnesota, with such ensembles as Ensemble 212, the New York 
Youth Symphony, and the South Dakota Symphony Orchestra. On 
Baroque cello and viola da gamba, she currently plays with La 
Grande Bande, and Lyra Baroque Orchestra, as well as other 
collaborative early music projects around the upper midwest. 
 
Maryne was selected as violist da gamba for the 2019 American 
Bach Soloists Academy. She has also performed at workshops for 
the Amherst Early Music Festival and International Baroque 
Institute at Longy. Maryne’s teachers have included cellists Jerome 
Carrington (Juilliard Pre-College), Clive Greensmith (Tokyo 
String Quartet), and Marcy Rosen (Queens College). Her studies in early music have been with Julie 
Elhard, Sarah Cunningham (Juilliard), and Phoebe Carrai (Juilliard). She holds a Bachelor of Music 
degree from Queens College and a Masters from the University of Minnesota. Maryne plays on an 
1806 Thomas Dodd cello and a 1991 François Bodart viola da gamba. Maryne resides in St. Paul with 
her two Italian greyhounds. 
 
Timothy (TJ) Dalton is a native of Long Island, who began his musical career on guitar.  He completed 

his Undergraduate and Masters of Music degrees at Stony 
Brook University in classical guitar performance under the 
study of Jerry Willard. 
 
He began playing early music during his time at Stony Brook 
University. Starting with baroque guitar, he soon progressed 
to theorbo, archlute, and other historical plucked 
instruments. He has played with the Stony Brook Baroque 
Players, Three Village Chamber Players (3VCP), as well as 
other small ensembles, baroque orchestras, and baroque 
opera productions. 
 

He has performed across New York, Boston, and Toronto. TJ continues to perform on historical 
plucked instruments as well as classical guitar in solo and ensemble settings.   
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Harpsichordist & Conductor, Michael Thomas Asmus, is currently studying at Stony Brook 
University for a Doctor of Musical Arts degree in Harpsichord Performance with Arthur Haas. As a 

conductor, he has been praised as a “conscientious [conductor]” 
with “a natural talent” and “a bright future” by audiences and 
ensembles alike. He has been lauded as a “versatile” continuo player 
(CNVC.org) with “judicious, rhythmically supple harpsichord 
playing” (Star Tribune). He is consistently lauded by his colleagues 
as a great musical collaborator. 
 

In 2019 he made his Opera NEO (San Diego) debut as the Assistant 
Conductor and Vocal Coach for their production of Francesco 
Cavalli’s La Calisto. He was scheduled to return in 2020 as the 
Assistant Conductor and Vocal Coach for Opera NEO’s 

production of Jean-Philippe Rameau’s Platée. Opera NEO will resume their 2020 production 
calendar in 2021.  
 

Since June 2011, Michael has acted as the Music and Artistic Director of La Grande Bande, a non-
profit, period instrument orchestra and chorus he founded in the same year. La Grande Bande will 
produce its first full concert series for the 2019–2020 season.  
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