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A Casual Concert 
 

La Grande Bande 
 

 Friday 1 November 2019 | 7:00 PM 
Arlington Haus Too 

Arlington, MN 
 

Program 
 

Harpsichord Concerto in A, BWV 1055 (c. 1738–9) Johann Sebastian Bach (1685–1750) 

I. Allegro 
II. Larghetto 
III. Allegro ma non tanto 

Michael Thomas Asmus, harpsichord 
 
 

Barbara ninfa ingrata (1721) Giovanni Bononcini (1670–1747) 
 

Garrett Eucker, tenor 
 
 

Flute sonata in b, TWV 41:h4 from Tafelmusik I (1733) Georg Philipp Telemann (1681–1767) 

I. Cantabile 
II. Allegro 
III. Dolce 
IV. Allegro 

Immanuel Davis, baroque flute 
 

 

Coffee Cantata (“Schweigt stille, plaudert nicht”), BWV 211 (c. 1734) Johann Sebastian Bach 

 

Catherine Sandstedt, soprano (Liesgen) 

Garrett Eucker, tenor (Narrator) 

Justin Spenner, baritone (Schlendrian) 

 
There will be pauses between each piece to allow us to reset and to allow you all to refill your glasses, order another plate, 
or to move about the space and chat with your neighbors! Please talk amongst yourselves throughout the evening. We 
do ask that you keep it to a dull whisper while we perform as a courtesy to your fellow patrons. Thank you! 

 
English translations of the cantatas will be projected this evening.  



4  2019 – 2020 Concert Season 

Program Notes 
 

The idea of tonight’s concert has been bouncing 
around my brain for a few years now; a concert 
where the “rules” of a performance are loosened and 
come close to those which we have accounts about 
from the sixteenth century until the early twentieth 
century.  
 Today’s quiet halls are a rather modern idea. 
Talking, eating, and walking around concert halls 
was actually quite frequent. The history-shattering 
riot which Stravinsky’s Rite of Spring incited in 
1910s Paris had actually happened before.  
 I have often thought about what kind of 
experience a raucous, whirling audience might 
create for those playing and observing. While I 
don’t expect to fully embrace that tonight, I do 
want to encourage you to move, to talk, and to 
enjoy yourselves.  
 In some way, we hope that this concert might 
bring to fruition a similarly styled concert series for 
La Grande Bande—our homage to the Collegium 
Musicum that Johann Sebastian Bach (1685–1750) 
and Georg Philipp Telemann (1681–1767) ran, 
albeit separately, during their tenures in Leipzig.  
 The Collegium Musicum, as a musical organization, 
was popular throughout Protestant Europe—and 
even extended into colonial America. Such 
organizations were often found in towns of modest 
size and with a significantly large middle-class 
population. Members of a collegium could range 
from local town officials to local university 
students.  Members of the collegia could listen to 
music, play music, or do both.  
 In the case of Leipzig’s Telemannische Collegium 
Musicium, named after its founder Georg Philipp 
Telemann, it was made up of university students 
with up to 40 members meeting together at its 
outset in 1702. When Bach took over in 1729, 
many of Europe’s greatest composers performed 
with the Collegium while traveling through Leipzig.  

 Repertoire for the Collegium, under Bach and 
Telemann’s leadership, consisted of vocal and 
instrumental music of both secular and sacred 
natures. The harpsichord concerto and the Coffee 
Cantata on tonight’s program were without a doubt 
performed during one of the Collegium’s 
performances, which happened at least once a 
week. 
 Very few accounts of the performance quality of 
such groups exist. And one might assume that there 
was little or no rehearsal, as was often the custom 
of the day. Nevertheless, the three collegia which 
Telemann himself founded must have made 
excellent music. The one Telemann founded in 
Leipzig lasted until 1741, when Gottfried 
Zimmerman, the patron and owner of the 
Collegium’s coffeehouse-venue, died.  
   
Johann Sebastian Bach 
Undoubtably the most well-known composer on 
tonight’s program, Johann Sebastian Bach’s (1685–
1750) life was a demanding one. From a court 
composer to teacher to weekly Church cantata 
composer, Bach was a man whose time was in high 
demand.  
 In 1729, six years into his appointment as the 
music director for St. Thomas Church in Leipzig, 
and the town of Leipzig itself, Bach took charge of 
the Collegium Musicum. It is likely that by this time 
Bach had composed his five-year cycle of church 
cantatas. After so long under the authority of church 
and town officials, Bach surely welcomed the new 
position, despite an increased workload. The 
Collegium likely provided Bach with much desired 
and deserved musical freedom.  
 It is in this light that Bach’s harpsichord concerti 
emerged, as are several secular cantatas, and his 
famous orchestral suites. These pieces were 
composed, or transcribed from earlier works, for 
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use during the Collegium’s weekly concerts.  
 
Harpsichord Concerto in A 
Bach’s harpsichord concerti are adaptations of 
earlier concerti written for solo instruments. 
Tonight’s concerto originated as a concerto for 
oboe d’amore and strings which was then 
transformed into a harpsichord concerto around 
1738.  
 The concerto exists in two versions: the first 
dates from 1738 and the second from around 
d1740/1. In the second version Bach adds a violone 
and a figured continuo part to the ensemble (we’ll 
be using a hybrid version tonight). It is likely that 
both versions of the harpsichord concerto were 
performed with Bach’s Collegium at Zimmermann’s 
Coffee House in Leipzig. 
 The concerto opens with a triumphant, sweeping 
ritornello. The harpsichord first arpeggiates chords 
under the strings and then joins the ritornello. The 
harpsichord’s theme is reminiscent of a peasant 
dance.  
 The second movement is highly chromatic and 
expressive. The harpsichord solo has almost 
continuous sixteenth notes in the right hand which 
are punctuated by the bass and upper strings. Two 
modulations into major keys gives a breath of fresh 
air before returning to the movement’s 
chromaticism.  
 The third movement of the concerto opens with 
a flourish of scales and unexpected accent patterns. 
This ritornello gives way to an embellished legato 
theme which is developed throughout the 
movement. Snippets of the ritornello appear often 
throughout the movement. 
 
Coffee Cantata 
Coffee first made its debut in Europe in the middle 
of the sixteenth century. Coffee was viewed at first 
with superstition, as many news things were during 

this time. Some people thought that coffee would 
deplete men’s virility. Others thought the drink an 
extract of the Devil.  
 Coffeehouses, like Gottfried Zimmermann’s in 
Leipzig, were places where people could eat a light 

meal, flirt, drink coffee (or maybe even more than 
that), talked with one another, and who knows 
what else. In Paris, for example, coffeehouses 
played an important role in disseminating news. In 
Germany, women and men were allowed, but in 
England women were barred. Bach’s Coffee 
Cantata was composed with all of these 

Zimmermann’s Coffeehouse around 1700 
where Telemann’s and Bach’s Collegium 
Musicum performed.  
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circumstances in mind.  
 
Synopsis 
The cantata begins with the narrator informing 
those in attendance about what is about to transpire 
and introduces the two protagonists of the story: 
Schlendrian,1 the patriarch of a presumably 
middleclass family and Liesgen, his daughter.  
 Bach drops us in the midst of a feud between the 
two. Schlendrian bemoans the “thousands of 
headaches” which children give their parents—a 
reference to Leisgen’s insistence on drinking coffee 
and her total disregard of her father’s demands. 
 Schlendrian pleads with Leisgen to give up her 
coffee habit. But if she did, as she puts it, she’d turn 
into a “roast goat.” Leisgen then sings about how 
much she loves coffee, remarking that it’s more 
pleasant than a romance and even better than a 
delicious white wine.  
 Leisgen’s love of coffee is clear, but Schlendrian 
isn’t about to give up. He raises the stakes by 
threatening to upend her social life: no parties, no 
new clothes, and no people watching. She can have 
it all back if she agrees to give up coffee. But she 
decides against it.  
 Schlendrian rejoices! He’s finally gained victory 
and tells all of us exactly how to do it. Find a 
pressure point and press it until your daughter gives 
in.  
 After his celebration, Schlendrian pulls out the 
final card: coffee or a husband, not both. Finally, 
after all this time Leisgen agrees to give up her 
coffee (apparently, she wants a husband more). 
Leisgen sings of how happy she will be when her 
father finds her a husband. And that she will, at last, 
be able to have a “sturdy lover” and not coffee 
before bed. 
 But, was all of this a ruse? Did Liesgen actually 
come around to her father’s thinking? Heck, no! 

 
1 His name translates literally as “stick in the mud.” 

The narrator tells us that Liesgen secretly spreads 
the word that any suitors who come to visit need to 
promise to allow her to make coffee. 
  
Giovanni Bononcini 
A relatively unknown composer, Giovanni 
Bononcini (1670–1747) was born in Modena, Italy 
to a musical family. His father and brother were 
both composers. Bononcini’s works are filled with 
tuneful melodies, and some of the most expressive 
writing in the late-Baroque period.  
 Bononcini was a cosmopolitan composer who 
worked in some of Europe’s most important 
musical centers including Vienna, London, Paris, 
and Berlin. He also worked for leading figures of the 
day including Joseph I of Austria, Sophia Charlotte 
of Prussia, and Filippo Colonna.  
 By 1700, Bononcini was a celebrated composer 
throughout Europe. His opera Trionfo di Camilla 
received 63 performances in London between 1706 
and 1709 with additional performances across Italy.  
  Bononcini’s contemporaries have rightly 
credited his ability to express human emotion 
through music (called “passions” in the eighteenth 
century). From careful text setting to genius-level 
use of harmonies, even in the span of a short 
recitative, Bononcini is able to make his character’s 
as familiar and emotive as a great Hollywood 
director does today.  
 
Barbara ninfa ingrata 
Bononcini’s cantata Barbara ninfa ingrata comes 
from a collection published in London in 1721. The 
collection of 14 secular cantatas was dedicated to 
George I (1660–1727). George I’s great taste in 
music, of which Bononcini was surely aware, is 
evidenced by his patronage of George Frideric 
Handel (1685–1759). While the endgame of a 
dedication can never be clear, it may be possible 
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that Bononcini was attempting to lure George I to 
extend his patronage to him.  
 Even within this short 12-minute cantata, 
Bononcini’s skills as dramatist and composer are 
equally apparent. In the recitatives, the baroque 
version of plot development, Bononcini uses pauses 
and harmony to heighten dramatic tension. In the 
arias, Bononcini allows the singer to emote the 
emotions of the character: from sweet and tranquil 
to agitation and bitterness. 
 
Synopsis 
The cantata begins with a three-part preludio, 
Allegro, Largo, Menuet. This fast-slow-fast 
structure gave rise to the symphonies of Haydn and 
his contemporaries.  
 But don’t be fooled into believing that the preludio 
is just an opening number. On the contrary. The 

 
2 Chloris, probably not the name of the poet’s lover, is a 
character of Ancient Greek origin who comes in many 

drama of the cantata begins at the first moment the 
piece starts. The fast-slow-fast structure of the 
preludio, although typical of the Italian style, 
heightens the dramatic yearnings which the singer 
will soon espouse—a musical depiction of longing, 
bitterness, and self-pity. 
 The plot of the cantata becomes apparent as soon 
as the first recitative begins: the character 
complaining about his fruitless attempts to win, or 
win back, his lover.2 The wound of love is so painful 
that the character (“Better to let me die”) believes 
death is the only way to end his torment.  
 He longs for her so much, that he can’t fall asleep. 
His mind is always thinking of her. And while she 
lives, without the wound of love, he (“Tirsi”) dies 
in loving anguish.  
 Overtaken by grief, and at his wit’s end, he 
decides to kill himself. (But we don’t think he 

guises. In this case, she is likely a shepherdess who has 
attracted the eye of the shepherd Tirsi 

An eighteenth-century watercolor painting of a vocal and instrumental concert held at the German National 

Museum, Nuremberg. 
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actually does.) Thus, in ending his live, or moving 
onto another lover, the reign of his heart’s 
tyrannical ruler, Chloris, will be expelled from her 
throne.  
 
Georg Philipp Telemann 
Born into an upper-middle class family, Georg 
Philipp Telemann (1681–1767), was one of the 
most prolific composers of his time. His long life 
saw the emergence of the early classical style, to 
which he adapted his compositions late in life. 
 His musical talents were noticed early in his life. 
At 10, he began taking singing lessons and studied 
keyboard with a local organist in Magdeburg for 
two weeks. By 12, Telemann had completed his 
first opera. Although forbidden to play or compose 
by his mother, and encouraged not to pursue a 
musical career, Telemann was able to find academic 
teachers who did not quash his natural talents.  
 In addition to being a composer, Telemann was 
also a multi-instrumentalist. He could play 
keyboard instruments, recorder, violin, zither, 
flute, oboe, viola da gamba, and bass trombone.  
 In 1701, Telemann began studying law at Leipzig 
University. Although he attempted to hide his 
musical talents, they eventually came to light after 
his roommate found one of his compositions. The 
piece was performed at St. Thomas Church, and as 
they say, the rest is history. Telemann became the 
music director of the Opera Haus and also founded 
his own ensemble, the Collegium Musicum, which 
was discussed earlier.  
 Telemann’s network of famous Baroque 
musicians is astonishing: Telemann and Handel 
corresponded frequently; Telemann heard an opera 
by Bononcini while the he traveled to Berlin. It 
would not be unlikely that Telemann and 
Bononcini—who had recently moved to Berlin 
with Queen Sophie Charlotte of Prussia—had also 

met; Telemann met Johann Sebastian Bach while 
they were both in Eisenach and was also CPE Bach’s 
godfather.  
 By the summer of 1721, Telemann had moved to 
his final place of employment as Kantor of the 
Johanneum Latin School and composer for the city 
of Hamburg’s five main churches. With numerous 
duties, including church cantatas, music for civic 
celebrations, and teaching, Telemann still found 
time to direct a collegium musicum and publish 
numerous works. He was a meticulous publisher 
and often engraved the publications himself. 
 
Flute Sonata 
Telemann’s three part “Table music” (Tafelmusik 
or Musique de Table), published in 1733, is one of 
the three largest collections published in his 
lifetime. Although its likely that the collection was 
compiled from existing pieces, the collection 
contains a potpourri of instrumental combinations. 
The title likely refers to the “banquet” of music 
enclosed in its volumes, and not its performance 
venue. Although it may not have been used as 
dinner entertainment, the possibility of a culinary 
performance, is obviously possible (and something 
we think utterly delectable).  
 The collection of 18 pieces cost an enormous sum 
to publish. Thus, it was necessary for Telemann to 
advertise subscriptions to cover these costs. 
Amongst the list of illustrious subscribers were his 
old friend Handel and the French composer Michel 
Blavet.  
 In the typical Italian fashion, the flute sonata 
alternates between slow and fast movements. The 
sonata has a rustic, almost pastoral feeling to it 
which provides a nice contrast with the rest of 
tonight’s program. The last movement, a gigue, is 
by far the favorite of the four.
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Texts and Translations 
 

English translations of the Bononcini and Bach cantatas will be projected at this performance. We do have 
printed copies of the translations, in regular and large print, if you’d like one. Please ask one of the 
volunteers! La Grande Bande is indebted to Will Wroth and Pamela Dellal who translated the Bononcini 
and Bach respectively. We thank them for their work and do so by crediting it here.  

 
 

La Grande Bande 

 
Baroque Flute 

Immanuel Davis 

 

Baroque Violins 

Miriam Scholz-Carlson 

Jennifer Lang 

 

Baroque Viola 

Cheryl Zylla  

 

Baroque ‘Cello 

Maryne Mossey 

 

Theorbo 

TJ Dalton 

 

Harpsichord 

Michael Thomas Asmus 

 

About La Grande Bande 

 

La Grande Bande is a period instrument orchestra and chorus founded as a non-profit organization by 

Michael Thomas Asmus in 2011. La Grande Bande strives to present innovative, unique, and inspiring 

musical programs played on the instruments that premiere audiences might have heard. La Grande Bande 

is composed of musicians from across the United States and from around the world who are specialists in 

the field of Early Music—music written between c. 1600-1800—and who play on historical instruments. 

 

We aim to present “masterworks” alongside lesser-known compositions, illustrating the extensive musical 

production during the sixteenth, seventeenth, and eighteenth centuries. Education is crucial to our 

mission, be it through program notes, through directed-educational events, open rehearsal sessions, or 

another method. We see incredible value in resurrecting the music written by the great masters of our 

past; it's a historical, cultural, and musical lesson rolled into one.  

 

To learn more about our musicians, or about our programming, visit www.lagrandebande.org/about.   
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Acknowledgements 

 

La Grande Bande would like to thank Deinse Swensen, owner of The Arlington Haus, for being such a 

gracious host for us this evening. We’re so happy that you were willing to collaborate with us for our 

experiment.  We hope tonight marks the beginning of a long partnership between us.   

 

We would also like to thank the volunteers who so graciously assisted with venue setup, ticket sales, and 

all the behind-the-scenes activities this evening. This concert, or any of our concerts, would not be 

possible without your assistance. 

 

We also want to thank Good Samaritan Society for allowing us to present our second outreach concert 

of the season at their Arlington campus. It was fun being a part of their community this morning.  

 

Lastly, we want to thank all of you for coming! A series like this, in a small rural community, is not 

without its challenges. We firmly believe that our programming is something which our communities 

should have access to for years to come. Tell your friends, tell your family, and tell your neighbors about 

what we’re doing! We cannot thank you all enough for the support that you have shown us. We hope 

you will continue to support us in the years to come.  

 

We look forward to seeing you, your friends, and your families at our next concert on March 6 (we hope 

our brief weather-anticipating hiatus is not paid back with March and April snow). Don’t have tickets for 

the rest of the 2019–2020 Season!? Ask one of our volunteers for assistance so you don’t miss a 

performance! 

  

 Warmest wishes,  

La Grande Bande 
 

Audience Surveys 

 

As an awardee of the Prairie Lakes Regional Arts Council Arts & Cultural Heritage Grant, and as a way 

to make sure we serve our audiences best, we would like to evaluate our programming over the course 

of our 2019–2020 Concert Season. Please take a moment to complete our surveys—on paper or online 

at www.lagrandebande.org/surveys. Paper surveys are available in the ticketing area. Online surveys can 

be made through June 30, 2020. We thank you for your help.  
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2019 – 2020 Concert Season Contributors 
Current as of 26 October 2019 

 

We need your support to offer you and the community all that we have planned for our 2019 – 2020 

season. We cannot do it without your support. (We also offer really great contributor benefits!) Join 

your friends, family, and neighbors as a contributor by visiting www.lagrandebande.org/supportus today! 

You can also use the contribution envelopes included in your program. Please place the envelope in the 

marked basket or mail the envelope at your convenience.  

 

This concert, and La Grande Bande’s 2019 – 2020 Concert Season, would not have been possible without 

generous financial support from the Prairie Lakes Regional Arts Council, the Carl and Verna Schmidt 

Foundation, and the following individuals and businesses.  

 

 

Friend Level ($10–50) 

Anonymous (5) 

Garrett Eucker 

Marlys Gaucher 

Claire Anne Thoen 

Cal Roberts 

 

Supporter Level ($51–100) 

Steven Harter 

Y-Not Plumbing & Heating 

Paul Levinski & Cheryle Maupin 

Dr Charles H. Luedtke 

Connie & George Weinman 

Jim & Mary Walker 

 

Advocate Level ($101–200) 

ProGrowth Bank 

Oak Terrace, Gaylord 

Good Samaritan Society, 

Arlington 

Scott Miller 

Patti Edlund & Emery Jensen 

Hub Publishing, Inc. 

Pauline Marlinski & Charles 

Klimmek 

 

 

Donor Level ($201–300) 

 

Artist Level ($301–450) 

 

Director Level ($451+) 

Dale & Carol Mossey 

Walter & Eunice Asmus 

TJ Dalton 

Michael Thomas Asmus 

 

 

 

Floral Arrangements 

 

We would like to extend a special thanks to That Special Touch for providing the beautiful centerpieces on 

several tables this evening. This marks the second time that Debbie has provided us with such a beautiful in-

kind donation. Now’s your chance to bid on the silent auction and bring one home with you!  

 

Want to see what she has for the upcoming holidays? Bring in a copy of your program or your tickets (printed 

or emailed), and you will receive 10% off a purchase of $25 or more.  



 

LA GRANDE BANDE  

2019 – 2020 Concert Season 
 

Concert I: La musique de la chamber 
Friday | 20 September 2019 | 7:00 PM 

First Lutheran Church  
213 N Hennepin Street | Winthrop, MN 
Open Rehearsal from 3:00 PM to 5:00 PM 

 
 

Concert II: A Casual Concert 
Friday | 1 November 2019 | 7:00 PM 

Arlington Haus Too 
147 West Main Street | Arlington, MN 

Open Rehearsal from 3:00 PM to 5:00 PM 
 
 

Concert III: Lively Entertainments 
Friday | 6 March 2020 | 7:00 PM 

Sibley East Auditorium 
202 Third Avenue NW | Arlington, MN 
Open Rehearsal from 2:00 PM to 4:00 PM 

 
 

Concert IV: Bach’s Circle 
Saturday | 11 April 2020| 7:00 PM 
Sibley County Courthouse Rotunda 
400 Court Avenue | Gaylord, MN 

 
 

Concert V: Charpentier’s Te Deum 
Friday | 12 June 2020 | 7:00 PM 

Immanuel Lutheran Church 
312 Fifth Street | Gaylord, MN 

Open Rehearsal from 3:00 PM to 5:00 PM 
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