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La musique de la chambre 
 

La Grande Bande 
Lindsey Bordner & Elizabeth York, baroque violins 

Marnye Mossey, viola da gamba 
Michael Thomas Asmus, harpsichord 

 
 Friday 20 September 2019 | 7:00 PM 

First Lutheran Church 
Winthrop, MN 

 
 

Program 

 
Concert Royal No. 1 in G from Concerts royaux (c. 1714) François Couperin (1668–1733) 

I. Prélude 
II. Allemande 
III. Sarabande 
IV. Gavotte 
V. Gigue 
VI. Menuet en Trio 

 
 
Viola da Gamba Suite in d from Pièces de violes, Livre IV (c. 1717) Marin Marais (1656–1728) 

I. Prélude 
II. La Mignone 
III. Caprice 
IV. Menuet 
V. Gigue la petite 
VI. Rondeau 

 
 

Violin Sonata in G, Op. 2, No. 3 (c. 1710) Jean-François Dandrieu (1681–1738) 

I. Preludio 
II. Allegro 
III. Aria: Affettuoso 
IV. Adagio 
V. Giga 
VI. Gavotta 

 
(The program continues on the next page.) 
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15-Minute Intermission 
 

 
Violin Sonata in d (c. 1707) Élisabeth-Claude Jacquet de la Guerre (1665–1729) 

I. [Prélude] 
II. Presto 
III. Adagio—Presto 
IV. Presto 
V. Aria 
VI. Presto 

 
 
Trio Sonata in g, Op. 1, No. 3 (c. 1705) Jean-François Dandrieu 

I. Adagio 
II. Allegro 
III. Adagio 
IV. Giga: Allegro 
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Program Notes 
 

ll of the pieces on tonight’s program are 
dance suites, one of the most important 

genres produced during the seventeenth and 
eighteenth centuries. For the French, and for most 
of Europe, dance played a crucial role in 
socialization amongst the nobility and amongst the 
lower classes.  
 
The Importance of Dance 
In France, dancing was an important and frequent 
occurrence at Louis XIV’s (1638–1715) court. 
Grand balls, masked balls, balls in the king’s grand 
appartement (events called jours appartements), and 
staged ballets were but a few options of which the 
courtiers could partake. 
 Masked balls were very popular during the 
Lenten season and jours appartements occurred 
about three evenings a week. Grand balls were 
quite rare and were used to celebrate major 
milestones, such as a royal wedding, a royal birth, 
or an important military victory. Staged ballets, of 
which courtiers often participated, featured some 
of the most complex dancing at court.  
 For all the balls, the young courtiers practiced 
for months with dance masters to perfect their 
dances. The dancers were preselected before each 
ball and were expected to not only flaunt their 
balletic prowess but to flaunt their finest clothing 
and jewelry. Their fellow courtiers could often be 
very critical of the dancers, commenting on 
anything from their dresses or hair styling to the 
age of the dancers—the typical age range was from 
the mid-teen years to the late twenties. 
 Not everyone who attended such events actually 
danced. The largest room used for dancing at 
Versailles, the Salle de Mars, was 1,650 sq. ft., and 
seated over 300 people, including the spectators, 
the dancers, the musicians, and the servants. 

 According to an account by the Marquis de 
Dangeau (1638–1720), from September 1684 to 
March 1685 there were no less than 70 events 
which offered dancing to courtiers. What is more 
astonishing is that these figures represent the 
events sponsored only by the king, and do not 
include the numerous events almost certainly held 
by other members of the court held in their private 
apartments.   
  In 1700, Raoul Auger Feuillet (1660–1710), 

A 

A page from Chorégraphie (1700) which uses Feuillet-
Beauchamp notation (bottom) and includes music to 
accompany the dance (top). This music was played by 
the dance master on a small violin. The example, La 
Folia d’Espagne, a dance from Spain, includes musical 
notation for percussion (likely a drum and castanets).  
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published his book Chorégraphie, picture above, the 
first publication to include dance notation. The 
notation was created by Pierre Beauchamp (1631–
1705) for Louis XIV’s Académie Royale de Danse, 
established in 1661. It was subsequently adapted 
by Feuillet and then by Pierre Rameau (1674–
1748). Thanks to France’s renowned engraving 
industry, the notation spread throughout Europe.  
 
Works for Small Ensembles 
Typically requiring one to eight players, chamber 
pieces, like those on tonight’s program, were 
often written for private performance in one’s 
home—as music to accompany dancing (not very 
common) or as music to accompany another 
activity, such as billiards or card playing. Many of 
the pieces on tonight’s program functioned in 
much the same way in the large apartments at the 
French royal court.  
 The highest-ranking nobles, who were entitled 
to them, were given lodgings at Versailles. The 
lodgings often included a series of rooms in the 
wings of the palace. Lower status nobles stayed in 
homes built surrounding the palace. This set of 
rooms, within the palace was called the noble’s 
apartments. 
 Louis XIV began hosting evening musical 
entertainments in his private apartments at 
Versailles (jours appartements). Invitations to such 
performances were highly coveted by the nobles at 
court. Eventually, the nobles followed suit and 
began to host similar events in their apartments. 
 The French musical engraving and printing 
industry was important in helping make such 
events possible. Printed editions were usually 
purchased by noble men and women. Some were 
undoubtably purchased by members of France’s 
small upper-middle class. In many cases the only 
surviving copies of seventeenth- and eighteenth-
century French music are the engraved 

contemporary printings. All of the pieces on 
tonight’s program have survived only through 
engraved printings. We’ve included a few 
examples of the original prints throughout the 
program notes. 
 

François Couperin 
The most well-known member of a French 
musical dynasty, François Couperin (1668–1733) 
continues to be a celebrated composer over 280 
years after his death. Couperin trained as an 
organist under his father, Charles (1638–1679), 
Jacques-Denis Thomelin (1635–1693), and 
possibly Michel-Richard de Lalande (1657–1726), 
who assumed Charles’s organist post after his 
death.  

An example from the original 1722 printed engraving 
of Couperin’s “Concert Royal No. 1.” Couperin states 
that the Concerts Royaux can be performed as solo 
harpsichord pieces. To do so, a harpsichordist might use 
the extra chords written on the top staff. 
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 As a composer, organist, and harpsichordist, 
François Couerpin was highly regarded by his 
contemporaries. He was a teacher to many noble 
children at Versailles, was one of four organists du 
roi, beginning in 1693, and was appointed as Louis 
XV’s harpsichordist in 1717. It is also evident that 
Couperin was involved in the musical life at the 
court of England’s exiled Charles II while the later 
was living in France.  
 
Concert Royal No. 1  
There is ample evidence of Couperin’s Concerts 
Royaux being performed at court, and perhaps 
most importantly, in the presence of Louis XIV. In 
the preface to the 1722 publication, Couperin 
notes that the four pieces were performed in 
public at court in 1714 and 1715—the last years 
of Louis XIV’s reign. Couperin notes that the 
pieces “were well-received by the public and were 
approved of by the late king.”  

 Unlike the cryptic, dance-like/character titled 
harpsichord pieces of his later years, the Concerts 
Royaux are all plainly labeled as dance types, a 
possible relic of their mid-1710 composition 
date.  
 The concerts royaux are all written as dance 
suites, with the typical order of dances.  What 
makes this suite, and Couerpin’s compositions 
fascinating, is the careful blending of the French 
and Italian styles. While the bass lines in the 
French style are often more static, Couperin’s 
writing utilizes “walking” bass lines, which are 
commonly found in Italianate compositions. 

 
1 The viol is the name given to a family of instruments which 
was popular in the Renaissance and Baroque periods. They 
are often six-stringed and have a fretted fingerboard. The 
instrument that Maryne is playing today, what is also called 
the viola da gamba, is the bass instrument of the family (it is 
not the largest viol). This instrument which Marais most 
frequently played, and it is the instrument for when he 

Couperin’s liberal use of ornamentation—typical 
French ornaments at that—and a focus on a 
singing melodic line are hallmarks of the French 
style. 
 
Marin Marais 
Born in Paris, Marin Marais (1656–1728) was 
well-known to his contemporaries as the finest 
viol virtuoso of his generation.1 From a family of 
humble means, Marais’s hard work and natural 
gifts allowed him a substantially successful career: 
first as a member of the Paris opera orchestra, then 
as a member of Louis XIV’s private chamber 
ensemble, and finally as the conductor of the Paris 
opera.  
 As a composer, his pieces feature well-tuned 
melodies, expressive and evocative harmonies, 
and all the markings of the excellent compositional 
training that he received from Jean-Baptiste Lully 
(1632–1687). As scholars Jérôme de La Gorce and 
Sylvette Milliot put it, Marais’s credo was 
“grandeur without ostentation, virtuosity without 
vanity, and sensitivity without exaggeration”—a 
perfect summation of the French style as a whole.  
 
Suite in d 
Marais’s solo viol pieces are as beautiful as they are 
technically challenging. Full of delightfully French 
ornamentation, most of Marais’s pieces are 
quintessentially French, without ever feeling over 
ornamented or musically underdeveloped.  
 Over a forty-year period, Marias published five 
books of pieces for viol and basso continuo.2 

wrote his five books of viol pieces. 
2 Basso continuo, also figured bass or through bass, is an  
accompaniment part, and often an orchestra section 
made up of several players commonly found in Baroque 
music. Often, a keyboard instrument, like a harpsichord 
or organ, or plucked string instrument, like a guitar or 
theorbo, plays chords over a given bass line. You can see 
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However, not each book contained only pieces for 
solo viol. Book 4, from which tonight’s suite is 
taken, includes pieces for three viols, in addition 
to the basso continuo part. Marais divides the 
volume into three parts: the first part contains, 
“difficult pieces,” as Marais states his preface; the 
second part contains pieces of great difficulty; the 
third part contains pieces for three viols and basso 
continuo.  
  

Jean-François Dandrieu 
Born in Paris around 1681, the year that Louis XIV 
moved his court from Paris to Versailles, Jean-
François Dandrieu (1681–1739) was a highly 
regarded organist and composer. Dandrieu 
assumed the organist position in 1702 at the 
Church of Saint-Merry, formerly held by Nicolas 
Lebègue (1631–1702).  
 Dandrieu was taught composition by Jean-
Baptiste Moreau, a composer who was often 
commissioned by Louis XIV, but who never held 
an official court position. It was likely through 
Moreau’s connection to the king that the young 
Dandrieu the opportunity to play before Elisabeth-
Charlotte of Bavaria, Duchesse d’Orléans and 
sister-in-law to Louis XIV. 
 After holding several prominent organist posts 
throughout Paris, Dandrieu was appointed as one 
of four organists for Louis XV’s (1710–1774) 
Royal Chapel in 1721. He held this post until his 
death in 1738. 
 Dandrieu’s music is marked by adventurous uses 
of harmony and a penchant for imitative textures. 
Dandrieu’s harpsichord music has often been 
unfavorably compared to the compositions of his 
contemporary François Couperin. It is our belief 
that Dandrieu’s music merits as many performances 

 
such numbers in the Couperin example on page 6. The 
types of chords are indicated using numbers that are 
written above or below the bass part. Sometimes, and 

as that of Couperin. 
  

Trio Sonata in g 
Dandrieu’s collection of six trio sonatas for two 
violins, violoncello, and continuo was published in 
Parisin 1705. Dandrieu dedicated the collection to 
the German-born Duchesse d’Orléans, who he 
had played for during his youth.  

 This collection is the first publication in France 
to prescribe the ‘cello as the bass instrument of 
choice. Until at least this publication, the most 

for special effects, other instruments may be used to play 
continuo chords. Frequently another instrument, like a 
bassoon or cello, is used to reinforce the bass part.   

The front piece from the 1705 engraving of Dandrieu’s 
Trio Sonatas. Notice the many musical instruments: a 
harpsichord, two violins, two viols, a lyre, two natural 
trumpets, a lute, a theorbo, and a recorder. There are 
also several part books.  
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commonly used bass instrument for this type of 
music was the viola da gamba, which is the 
instrument we will be using tonight.  
 Dandrieu’s trio sonata is written in an Italianate 
style and follows Arcangelo Corelli’s (1653–
1713) slow-fast-slow-fast movement structure. 
The sonata also uses imitative textures, a feature 
which is common in Italian music of this time.  

Inventive melodies and beautiful clashing 
harmonies permeate the sonata. The third 
movement, in particular, is filled with harmonies 
that will make your heart ache.  
 
Violin Sonata in G 
Dandrieu published his solo violin sonatas in 1710, 
just five years after the trio sonatas appeared. 
Their dedication to Michel-Richard de Lalande, 
the superintendent of the king’s music under both 
Louis XIV and Louis XV, is a bit peculiar: there is 
no evidence that Dandrieu was acquainted with de 
Lalande, though it is possible they had met each 
other at some point. Nevertheless, Dandrieu’s 
sonatas are quite exquisite in their melodic 
inventiveness and “easy listening” quality. 
 Leaning more towards the Italian style, this 
sonata is also structured in slow-fast-slow-fast 
movements. Listen for Dandrieu’s use of imitative 
writing (where the violin and bass trade the same 
melodic material) and his use of variations 
(particularly in the Gavotte). The sonata is 
incredibly cheerful and a wonderful way to end the 
concert’s first half.  
 

Élisabeth-Claude Jacquet de la Guerre 
A child prodigy, Élisabeth-Claude Jacquet de la 
Guerre (1665–1729), was a highly respected 
harpsichordist, teacher, and composer. She was 
born into a family of musicians and instrument 
makers and, at the age of five, made her debut as a 
harpsichordist at Louis XIV’s court.  

 Greatly admired by Louis XIV, she remained at 
court and was taken under the wing of his then-
mistress the Marquise de Montespan (1640–
1707). Jacquet de la Guerre remained in 
Montespan’s entourage for several years. She 
married Marin de la Guerre, an organist, in 1684.  
 Fiercely loyal, Jacquet de la Guerre thanks Louis 
XIV profusely in the dedications of her published 
works for the care and honors he gave to her. Her 
1707 publication, of which the Sonata in d is taken 
from, is no different.  
 
Violin Sonata in d 
In 1707 all six sonatas from the publication were 
performed for Louis XIV during his petit couvert, 
the king’s private evening meal. This meal, unlike 
the grand couvert¸ which was an event open to the 
courtiers, was private and served in his bedroom. 
Chamber music frequently accompanied his meal. 
 In the August 1707 edition of the Mercure Galant, 
a society journal covering events at the French 
court, the editor writes: 

 
[After the meal], His Majesty spoke most 
obligingly to Mademoiselle de La Guerre, and 
after heaping praise on her sonatas, told her that 
they were like nothing else. One could offer 
[her] no higher praise, since these words 
signified not only that the King had found her 
music extremely fine, but also that it is original, 
something that is extremely rare nowadays. 

 
Louis XIV’s praise of the sonatas were made with 
excellent taste. The sonatas are inventive, 
evocative, beautiful, fiery, and above all, skillfully 
composed. 

 
 
 

Program notes by Michael Thomas Asmus.
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About La Grande Bande 

 

La Grande Bande is a period instrument orchestra and chorus founded as a non-profit organization by 

Michael Thomas Asmus in 2011. La Grande Bande strives to present innovative, unique, and inspiring 

musical programs played on the instruments that premiere audiences might have heard. La Grande Bande 

is composed of musicians from across the United States and from around the world who are specialists in 

the field of Early Music—music written between c. 1600-1800—and who play on historical instruments. 

 

We aim to present “masterworks” alongside lesser-known compositions, illustrating the extensive musical 

production during the sixteenth, seventeenth, and eighteenth centuries. Education is crucial to our 

mission, be it through program notes, through directed-educational events, open rehearsal sessions, or 

another method. We see incredible value in resurrecting the music written by the great masters of our 

past; it's a historical, cultural, and musical lesson rolled into one.  

 

To learn more about our musicians, or about our programming, visit www.lagrandebande.org/about.   
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2019 – 2020 Concert Season Contributors 
Current as of 18 September 2019 

 

We need your support to offer you and the community all that we have planned for our 2019 – 2020 

season. We cannot do it without your support. (We also offer really great contributor benefits!) Join 

your friends, family, and neighbors as a contributor by visiting www.lagrandebande.org/supportus today! 

You can also use the contribution envelopes included in your program. Please place the envelope in the 

marked basket, or mail the envelope at your convenience.  

 

This concert, and La Grande Bande’s 2019 – 2020 Concert Season, would not have been possible without 

generous financial support from the Prairie Lakes Regional Arts Council, the Carl and Verna Schmidt 

Foundation, and the following individuals and businesses.  

 

 

Friend Level ($10–50) 

Anonymous 

Garrett Eucker 

Marlys Gaucher 

Claire Anne Thoen 

 

Supporter Level ($51–100) 

Steven Harter 

Y-Not Plumbing & Heating 

Paul Levinski & Cheryle Maupin 

Dr. Charles H. Luedtke 

 

Advocate Level ($101–200) 

ProGrowth Bank 

Oak Terrace, Gaylord 

Good Samaritan Society, Arlington 

 

Donor Level ($201–300) 

 

Artist Level ($301–450) 

 

Director Level ($451+) 

Michael Thomas Asmus 

 

 

 

Audience Surveys 

 

As an awardee of the Prairie Lakes Regional Arts Council Arts & Cultural Heritage Grant, and as a way 

to make sure we serve our audiences best, we would like to evaluate our programming over the course 

of our 2019–2020 Concert Season. Please take a moment to complete our surveys—on paper or online 

at www.lagrandebande.org/surveys. Paper surveys are available in the ticketing area. Online surveys can 

be made through June 30, 2020. We thank you for your help.  

 

 



 

LA GRANDE BANDE  

2019 – 2020 Concert Season 
 

Concert I: La musique de la chamber 
Friday | 20 September 2019 | 7:00 PM 

First Lutheran Church  
213 N Hennepin Street | Winthrop, MN 
Open Rehearsal from 3:00 PM to 5:00 PM 

 
 

Concert II: A Casual Concert 
Friday | 1 November 2019 | 7:00 PM 

Arlington Haus Too 
147 West Main Street | Arlington, MN 

Open Rehearsal from 3:00 PM to 5:00 PM 
 
 

Concert III: Lively Entertainments 
Friday | 6 March 2020 | 7:00 PM 

Sibley East Auditorium 
202 Third Avenue NW | Arlington, MN 
Open Rehearsal from 2:00 PM to 4:00 PM 

 
 

Concert IV: Bach’s Circle 
Saturday | 11 April 2020| 7:00 PM 
Sibley County Courthouse Rotunda 
400 Court Avenue | Gaylord, MN 

 
 

Concert V: Charpentier’s Te Deum 
Friday | 12 June 2020 | 7:00 PM 

Immanuel Lutheran Church 
312 Fifth Street | Gaylord, MN 

Open Rehearsal from 3:00 PM to 5:00 PM 
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